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on One-act Drama Writing in 1950’s 
Hu Decai 
Abstract: The author point out that One-act Drama writing in 1950’s was the climax after 
1920’s and 1940’s in Chinese drama history. By analyzing the main works of that period and 
discussing the reasons, meanings and limitations of the writing, the author maintains that 
the One-act Drama writing in 1950’s was the peak of poetic perfection in Chinese drama 
history and was worthwhile to study as a trend of writing and a kind of literary phenomenon. 
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